ana soxize | 
THIS IS T mts st AMERA Se sis } 
wa, MusT “ec a a 


whe | ae he 


il RAMA SCRIPT LIGRARY a 
0 WESTERN AVENUE 


B.B.C, TELEVISION 
BBC~1 


ee 


"The Chase" 


Ep.1: ‘The ixecutioners! 
by Terry Nation 


PEOGMCER “sissicw cs sm sss) ve bie oeeee VERITY LAMBERT 

Gere Bids On gual eialaid-2'e) epee sowie sed) sce os ene RICHARD MARTIN 

WESHENETS -scadecesecsacvicsnsaree, RAYMOND AG tamale 
JOHN WOOD 


Seript BALGOr caccseceecesrsvove DENNIS DECONGE 


SACS tp lala oie ¥aeie ol cia cbr Gis be ¥ mee) eee ce mele Ee 
DOPD SMS aiW.die. o ece aie ee 00h ee wie. bleacaie ove EUERUY oa Ee pete 
Assistant siccecscecsssacwesesoes BARBARA CANNEL 


Costume Supervisor ...«+........ DAPHNE DARE 
Make-up Supervisor ......2-+..2. SONIA MARKHAM 


ED SMT, Sl cg fayav oanenGl ae.y (0, bre ie 10'lniw 1 we ecek@ ovone, SLO Rte ae 

EDs iautht  giwicaitalcet alta teiapevers, a cies csevcsoeses DICKIE ASHPAN 
DPOUNG GUPSHVUESOP pie avecpie.se.6 4 seis - RAY ANGEL 
Grams. Cperator <.sscsseccsescnse CLEVE CUERPO 
Vis UOI, Mas) sid gies ee: sie 640% wees 7 Ul Olen 
Bloor ABBIStONT «aeceviaccscieeccs EREVOR BECHIIEE 
OW -atala teeta mbar etebenel sie s 6 eielneias wate OUR CI Ea 


CAMERA RWHBARSAL: FRIDAY, 30TH APRIL 1965 - RIVERSIDE 1 
Gamera rehearsal (with TK-29 from 10.30). 10.30 - 1.00 p.m. 


BIN Oy RnR Coss (a) fea) 4s cavela. oa) a) <0 wiley wetese 2600 = 2200s. 

Camera rehearsal “(with K-42 from 4, 15)... 2.00 — 7,00 pom. 

Oe NOLEN Ate Wiel ateis)elielsnac€oaiale (8 a-d tm sw wi@e oe) gum suet nie ie 00 p.m. 

a i eee re 
a 


RECORDING: VEP/4T/27163 o- ctee nse ers esses 8.30 - 9.45 pom. 
“22nd May 1965 - 5.40-6.05 p.m. (BBC- 


Cam.l - Mole Richardson crane 50, 35, 24, 16° 
Cam.2 - Ring Ped. with 10:1 zoom 
Cam.3 - Ring Ped. with 10:1 zoom 
Cam.4 - Ring Ped. 35, 24, 16, 9 (with SFX Kaleidoscope) 
Cam.5 - Ring Ped. 35, 24 
ae 


2 Booms 

1 Fishing rod 

1 Slung mic. to\ cover Daleks 
Ring oscillator 

Echo 

Music tapes 


Telecine running on monitor in Tardis 


Mole Richardson wind machine 


ie} 


ib pars 


WHOM arate ea eiereiens 


Tan Chesteryom 2... +s 


A 


vo 


Barbara Wright ....e. 


eocoen 


ecee 


VAsGlEl VoNigiin te sevetereeile aielerecwecierels 


Abzham Lincoln . 


oe oes eee oe 


Metewavap sh (Biciovondy nese Ag EITC 


Queen Elizabeth I 


William Shakespeare 


2° 


eece 


Television Announcer ..eec.e. 


Dalek Voices 


Daleks 


Mire Beast .. 


eowvoc ee ne 


e2cocoe 


WILLIAM HARTNELL 
WILLIAM RUSSELL 
JAC QUELINU HILL 
MAUREEN O'BRIEN 
ROBERT MARSDEN 
ROGER HAMMOND 
VIVIENN2 BENNETT 
HUGH WALTERS 
RICHARD COE 


PETER HAWKINS 
‘DAVID GRAHAM 
ROBERT JEWELL 
KEVIN MANSi&R 
JOHN SCOTT MARTIN 
GHRALD TAYLOR 


JACK PITT 


“DR. WHO" OR .. 'R! BPLSODE 1 RUNNING ORDER 


a ee ee T t [ae | 
Page | Scene ‘Characters Ez Cams/Booms Shots 
a ae 4 


1 | TELECINE 1 (25") | | §.0,%. 


[ Geepgne SE titles 
a TELECINE 2 | >. Ores 


q 
— 

Recap. from last | | | 
ep. K-42 | | | ee | 
| s/t Title/Author | | M.Q.2 | 
slides | 
1 A night sky of | 4A (kaleidos- j 1+2 " 
| ‘stars and planets! cope) | 
vere aeawan | i 5A M.Q.2A | | 
| |s/i model Tardis | | | 
1-6 {1. INT. TARDIS [BARBARA | Ce he re a ar 
i Lab Area/ iVICKI | | 3a, aa | 
| Living Quartew IAN ot as | 
| (1/C Abraham aoatiae | S.0.F. | 
' Linéoln on | | | | | 

i ! 


monitor) 


} TK-29: 1135" 
oo Sneeetieie Pen neon ee 
6 TELECINE 3 | S.O.F. 7a 
Abraham Lincoln | 


eo 


, cont. 


3. INT. TARDIS {DOCTOR WHO 


a 


6-9 i i i 

\ A | i | 

| tive Queen Eliz. /areRT ee ie: i 

Shakespeare/ ‘TAN 1 | 5.0.F | j 

| Bacon on | et | 

| monitor) | | 

| (K-29: 2107" | el 

$$ ___--—_--- iain ec nk cal 
; 9-10 | ZELECLNE 4 S.0.F 9 


ueen blizabeth 
Pog CON be 


10-11} 4. INT. TARDIS ‘BARBARA 


;LAN 


| | 
| (1/6 By. ; a 
; Announcer and Coe | 
Beatles on { : 
| monitor) { 
| TK-29: 45" | | | ! 
! : seiner Ce te ee et 
11-Llp TELECINE 5 $.0.F, | 


| Beatles cont. 


1la-12|5. INT. TARDIS {TAN 


Be) 
| |BARBARA | | | 
IDR. WHO | ee 
| VICKI | 
A ee ee en = 
| 12 | ESLECINE 6 Hs Mute | 12a | 
|The Tardis eteeed H M.Q.4 | 
| “ialises on a | | ; 
| a desert { | 
TK-29: 15" | ie 
eee eae | eee 
bee 6. INT. TARDIS (TAN i 2B, ks i 
| (BARBARA 
i ‘DR. WHO | H = 
{ | 'VICKI j \ ! 
} 
‘ RECORDING BR HE AK to set Tardis: strike doors 
{ 


& door flat 


a a a a A A I A om 


a. 


4 ae. ; i t ie t 
Page Scene | Characters ‘Light | Cams/Booms 
re eel ec am ee mee, S| a e-em 


(7. INT. TARDIS | DR. WHO DaY | 1A, A2 
H | BARBARA 
| TAN i | 
| VICKI | 
5 aC? SSR CC as "inca 
PHOTO CAPTION | (44 M05 | 15 
a fiery twin | | | 
}suns burn in | | i | 
the sky | | 
ae ase paceman San oman 
8. EXT. DESERT {|DR. wHO ; oe [hay a2 i 16 
| BARBARA : | 
| | | | 
en eet 
13-14 | TELECINE 7 BARBARA (V.0. A2 17 | 
Limitless } | ; 
' | mute | | 
" { 
14-15 19. EXT. DESERT? | VICKI pow | 1A, 
DR. WHO 
| EAN ~ | 
BARBARA 


3 oe meee 
15 ‘ TELECINE 8 | VICKI ae 
| | Vicki & Tan | LAN 
| running up ! 
| sanddune i 
| TK~29: 37" 


(sound to 
be rec. 
dur. day) 


i 
i 
| 
| 
| 


15-16 |10. EXT. DESERT ; VICKI | 
IAN 


16-18 | 10a, EXT. DHESERT/ BARBARA 
j DR. WHO 


Reb OR Dt NG 


11, INT, TARDIS | BARBARA | 3A, Al 
| (Daleks a oe <a aan | 2's picture 
; scanner ee | ; on scanner 
DR. WHO | M.0.7 
19-20 |12, INT, DALEK |DALBK SUPREME; " 2c, e2 Sa 
| CONTROL ; DALEK 1 | : | 
20 |13, INT. TARDIS | BARBARA — | 3a, Al 24 


{| DR. WHO 


f 
| (Daleks on [DALEK SUPRaME 


;} 2's picture 


| scanner) | DALEKS 1-3 ' on scanner 
Pe eee 
20-21 } 14. INT. DALEK | DALEK SUPRGME | " 2c-D, 4B, 25-28 
CONTROL {DALEKS 1-3 | 62 
| M.Q.8 
Peale | PHOTO CAPTION | Bak 29 


The Dalek time | 
machine de-mat- i 
erialises 


15, INT, TARDIS |DR. WHO | | | 30 | 
| BA 1 | 
| 


\RBARA 


a oe 


Characters |! Light | Cams/Booms 


TELECINE 9 jIAN | Mute 
Tan & Vicki {VICKI i(sound to be 
; coming down os 
nee nas | | rec. dur. day) 


TK-29: 24" 


' Grows | 


16. EXT. DESERT /LAN i DAY 1B, BL 
IWICKI lstarts | 
| {to fade M.Q.9 
obvious- 
| lly. i 
24-25 | 17. EXT. DESERT [BARBARA . | NIGHT Si, Al 1139 
R. WHO | 
| _M.Q.10 0 
25; 18, INT. TUNNEL {TAN 
iVICKI ie 
| | MIRH-BEAST | 28, 1A, B2 | 34 
25 | 18a. EXT. DESERT [BARBARA Li * 5B, A2, LA | 35 
| ee = wind machine 
25 | 19, EXT, DESERT [BARBARA pew poe, Sey 42 36 | 
ai DOCTOR WHO | 
RoC OR Dae NG: BREAK to cover Dr. & Barbara 
and strike Tardis 
26 | 20. EXT. DESERT pe. WHO | oy) a, 22 
| ARBARA i starts | 
| fairly 
| | dark. 
| 
| 


' quickly | 
: to full | 


| 

| 

| ’ 

| ei light. 
| i 

i 


TELECINE 10 

Dtill shot of 

fossils in 

|} desert 
TK-29: 135" 


21. EXT. DESERT BARBARA es. | iB, a2 


DR. WHO 


; TELECING 11 
| A Dalek pushing | 
; its way out of | { | 

a sanddune | | | 


s/i Slide: 


Next Episode | | | 
THE DHaTH OF TIME, ! 
ROLLER CAPTION { 4 


t H 
PRODUC ER/DIREC TOR; | 
SLIDES | 


"DOC TOR WHO" 
Serial 
EPISODE 1: 'The Executioners' 


by 
Terry Nation 


vr CLOCK (V2/47/27163) 


RUN TK-29 
FADE UP 
TELECINE 1 (TK-29) SEO le Sens ee en 
Opening titles (25") —— 

RUN TK-42 
FADE OUT 
FADE UP 
TELECINE 2 (TK-42) ; ae 
pale ine eee S.0.F. 
The space sky. 

M.Q,1 

Zoom in on one planet Galaxy 9" 


| 


A Dalek watching a control 

panel of flashing lights DALEK VOICE: Our greatest enemies 
have left the Planet Keros. They 
are once again in time and space. 


al " 

S/I_ SLIDE: 'The sxecutioners' M.Qela 4 
a shies 2 DALEK SUPREME: They cannot | 
escape. Our time machine will 


S/I_ SLIDE: Written by soon follow them. They will: 
TERRY NATION be exterminated. kxterminated. 
: hit 4 ot 
ixterminated? = M.gM2 18" 
END THLECINE | 
a race aaa v 
M.Q.24 12" 
a ai re ak Shee eR 
Kaleidoscope , 
shot of stars ' 
8/1 | 
Pe pie a a Sa i 
Model shot of 
TARDIS 
Se A. ee ery) BOOM CL ] 
275 DOCTOR/VICKI, ying, ARDIS. LAB. ARBA, | 
(2 next - Vv 
cU IN) 


(Zon 3) 


(DOCTOR WHO AND 
VICKI KN#EL BY 
THE TIME-SPACE 
VISUALIZER. 

THE DOCTOR HAS 

A SCREWDRIVER 
AND IS FIXING 
THE MACHINS. . 
VICKI WHISTLES.) 


DOCTOR WHO: Stop whistling, 
dear, 


(VICKI STOPS) 


VICKI: When is it going to 
be finished? 


(THE DOCTOR MUMBLE 
THROUGH A MOUTH 
FULL OF SCREWS. 


VICKI PICKS UP 
A PUNCHCARD, 
SQUINTS THROUGH 
If AND WHISTLES) 


DOCTOR WHO: Will you stop 
Whistling, child! 


VICKE: Well, can I help? 


DOCTOR: Yes, by making yourself 
scarce! 


(VICKI KNOCKS 
SCREWDRIVER ON 
TO FLOOR. 


DOCTOR RwACTS. 


VICKI WANDERS 
THROUGH LIVING 
i aa ee QUARTERS TO IAN,/ 
~<a. ”t”:””~*”C*C 
MMONSTERS FROM 
PULL BACK to OUTER SPACE". 
let VICKI in R. 


, VICKI: Whet are you reading? 


IAN: (MUMBLUS ) 


<j 


ICKEs Is it good? 


(3 next - Wide 2/S 
R-~S V./DOC TOR) 
satin SO al 


ao 2 en 
(4 on 2) 


IAN: A bit far-fetched, 


PUSH IN to POS.B Wick: Oh - all right! 


with VICKI, letting (VICKI WANDERS Back 
IAN out L. and TO BARBARA, WHO IB 
BARBARA in R. KNEELING ON THE 

: FLOOR, FIXING A 
HOLD VICKI/BARBARA DRESS) 


in WIDE 2/8 


VICKI: I'm redundant about here. 
BARBARA: Are you? Oh, no. 
VICKI: I am a useless person. 


(SHE SITS ON CORNER 
OF BED, WHICH TIPS 
UP AND THROWS A 
TRAY OF COFFHE ON 
TO THE FLOOR OVER 
THE DRESS) 


VICKI: What was it? 


BARBARA: It was a dress for you. 


Oe areas ee es 
WiDs 2/8 TIMB-SPACE 
VISUALIZER/DOC TOR (THE DOCTOR IS MAKING 


ADJUSTMENTS TO THE 
DoD Vie i PRESSE 

A SWITCH. THE MACHINE 
STARTS TO BLOW, AND 

IT GIVES A GENTLE HUM 
WHICH STARTS TO BUILD 
UP INTO AN wWAR- 
SHATTERING LEC TRONIC 


6 2 &B SCREAM. ; 


CU LAN BARBARA AND VICKI 

‘ RLACT AND STARE 
ZOOM OUT, letting WA Tia Maca T wie 
VICKI & BARBARA = TOWARDS THE MACHINE. 
sibay aay tose oli 


IAN LEAPS TO HIS 
aHT AND CROSSES 


PAN them R. through 
doors. 


} ms) LUM » ) 
IS FPRANTIC ALLY 
TRYING TO COUNTER 
THE SOUND BY TURNING 
SCREWS) 


ee 


fh 
5/8 BARBARA/VICKI 
IaN/T.-S.V./DOC TOR 


DOCTOR WHO: Out of my way, dear 
boy ... get out of my way ... 


(TH# DOCTOR SHOVES 
IAN ASIDE) 


IAN: What's the matter with it?. 
(Telecine next) 


ae Bays 


Ww 


(7 om 3) 


DOCTOR WHO: What? What? 
What? 


IAN: I said, whatts the trouble? 
BARBARA, | a dG WOME Carers 


(THE DOCTOR FINDS 
THE RIGHT SCREW 
AND TWISTS. THE 
SCREAM SUBSIDES 
TO A GENTLE HUM) 


That's better. 


LAN: You trying to deafen US y 
Doctor? 


DOCTOR WHO: Deafen? No, no, 
no, dear boy ... dust an 
unfortunate juxtaposition of 
the sonic rectifier and the 
lineal amplifier. 


IAN: Oh - of.course! I should 
have known at once. 


BARBARA: Just what is this 
machine, Doctor? 


DOCTOR WHO: I told you, Barbara - 
a time-space visualizer ... 


BARBARA: apart from making that 
terrible noise, what does it do? 


DOCTOR WHO: It converts neutrons 
or light energy into electrical 
impulses. 


IAN: Oh good ... I've always 
wanted one of those ... 


DOCTOR WHO: Do I detect a hint 
of sarcasm, Chesterton? 


TAN: I'm sorry, Doctor, but 
you rattle off explanations that 
would have baffled Einstein and 
expect us to know all about them. 


DOCTOR WHO: Very well. I'll quote 
you Venderman's Law. "Mass is 
absorbed by light. Therefore, 
light has mass and energy". 


oe 


(Lelecine next) 


JH 


Ton 3) 


(Telecine next) 


(VICKI SPEAKS, 

AS THOUGH QUOTING 
FROM A WELL 
REMEMBERED 
LESSON) 


VICKI; The energy of 

a light neutron is equal to 
the energy of the mass it 
absorhes 


DOCTOR WHO: (BEAMING) Splendia 
ehila, plendid. 


VICKI: It's quite simple 
really oe. it just means that 
anything that ever, happened 
anywhere in the Universe, is 
recorded in light neutrons. 


DOCTOR WHO: I couldn't have 
put it better myself, child. 


VICKI: You know, when I left 
Earth, scientists were trying to 
invent a machine that would 

' convert the energy 
from light neutrons into 
electrical impulses. Then we’: 
could ° . justowitch on, and 
see any event in history, 
BARBARA: You mean a sort of time- 
télevision? 
DOCTOR WHO: And that's exactly 
what this 1s eee 


VICKI: No! Why didn't you tell me? 
I could have helped. Does it work? 


DOCTOR: Of.course it works! (HE 
CROSSES -TO IAN) Chesterton can I 
distract you fror you cowboys and 
indians? . el edie 
you a agemonstration. Now come 
along Chesterton ... think of an 
event in history os. 


JH 


(7 on 3) 


STANDBY K-29 


(Telecine next) 


IAN: All right ... I've got 
one ee now, what do you need 
to know? 


DOCTOR WHO: First of all 


the Place +s. 


IAN: 


Well that's easy eee 
Barth. 


(THE DOCTOR WOVES 
TO THE CO..TROL 
PANEL. 


ON IT IS A LONG 
VERTICAL LIST OF 
PLANET WAMES. 
THE DOCTOR MOVES 
A POINTER TO 
EARTH) 


DOCTOR WHO: Next, the geographical 
location, date, and time, 


The date is 
IAN: Movember 19th, 1863. 


(THE DOCTOR 
SELECTS THESE 
DATES ON A 

SET OF ROTATING 
DISCS) 


The place - 
i Panagiveaia, tm he: Uncedie 


DOCTOR WHO: Right. 
(DOCTOR WHO 
FLIPS THROUGH 
A CROWDED FILING 
DRAWER BENEATH 
THE MACHINE AND 
FINALLY PULLS OUT 
A CARD ABOUT A 
FOOT SQUARE ON 
WHICH IS A MAP 
OF PENNSYLVANTA. 


<— e 


(¥ on 3) 
HE PLACES IT ON 
THE RACK NAR THE 
INSTRUMENTS ) 
RUN TK-29 


(to come up 
on monitor 
in Tardis) (THEY GATHGR AROUND 
THY SCREEN OF THE 
MACHINE AS IT STARTS 
TO FLASH AND BURSTS 
OF UNINTELLIGIBLE 
SOUNDS EMIT FROM THE 
LOUDSPaAKER. THE 
DOCTOR WORKS A DIAL 


(2/6 dur: 1135") ON TEE SCREEN APPEARS 
ABRAHAM LINCOLN) © 


LINCOLN: Fourscore and seven 
years ago our fathers brought 
forth upon this continent a new 
nation, conceived in liberty, 
and dedicated to the proposition 
that all men are created equal. 


BARBARA: Abraham Lincoln! 


TAN: That's what I asked for - 
the Gettysburg address. 


ZOOM IN on 
monitor LINCOLN: Now we are engaged in 
a great civil war,/ testing 
cont./whether that nation, or any 
nation so conceived and so 
dedicated, can long endure. We 
are met on a great battlefield 
of that war. We have come to 
dedicate a portion of that field 
as a final resting place for 
those who gave their lives that 
that nation might live. It is 
altogether fitting and proper 
that we should do so, but in a 
larger sense we cannot dedicate, 
we cannot consecrate, we cannot 
hallow this ground. 


PRLECINE 3 (TK-29 
Continue Lincoln 
giving the Gettysburg 
address. 


END TELECINE 


eo ; . } TIL 


ek ee er San 


(DOCTOR WHO TURNS 
"IS CONTROL AND 
THE PICTURE FADES) 


(Telecine next) 


(8 on 3) 


STANDBY TK-29 


RUN TK-29 


to come up 
on monitor 


(Telecine next) 


BARBARA: Can I choose 

something, Doctor? 

IAN: Do you know that when he was 
making that original speech,...Did you 
VICKI: Oh yes «e- and me «ee know 
please ... can I? that? 


DOCTOR WHOs All in good time 
eee YOu can both have a turn. 
Come along, Barbara . 


(BARBARA 
WHISPuis £0 . 
TH. DOG TOR) 


BARBARA: Have you got it? 


IAN: Oh? What? 


(BARBARA WORKS 
THE CONTROLS. 


VICKI IS VERY 
EAGER) 


VICKI: Come on ... tell us 


BARBARA: You'll see ina 
minute oe 


(THEY ALL TURN 
AND WATCH THE 
SCREEN IN 
SILENCE. 


THE SCREEN 

BLURS, FLICKERS, 
AND BABBLES OF 
UNINTELLIGIBLE 
SOUNDS ISSUE 
FROM THE SPEAKER. 


SLOWLY IN ON 
SCREEN TO FULL 
FRAME. 


(8: on, 3) 


(t/o dur: 2'07") 


(3 next ~ 4/5) 


WITH DIFFICULTY, 


A PICTURE RESOLVES 
ITSELF 


IT SHOWS QUEEN 
ELIZiBaTH I 
SuATED, WITH 
FRANCIS BACON 
STANDING ON | 
HOR RIGHT. 


DIALOGUE ON TRLECINE: uP 


BacON: And I implore your majesty, 
you must not allow this, this 


sceribbler, to insult Sir John 
Oldcastle. 
QUEEN ELIZABETH: Sir Francis, we 


are well aware of what must be done. 
Is he here? 


BACON: He is within, Your Majesty. 
Wath your Leave 1 ...... 


DIALOGUE OVAR THR ABOVE: 


VICKI: Who's that? 
IAN: Queen Hlizabeth the First. 


VICKI: Who's the man? 


BARBARA: Sh! Wait and see. 


ON THLECINE: 


(BACON Xs CAM. R. TO 
Ge LO ME 
SHAKESPHARE IN FRONT 
OF DRAPE Lb. FGD. 
CAM. TRACKS BACK AND 
PANS L. TO TAKE IN 
SHAKESPEaRe AND 
LOSE THE QUEEN) 


SHAKESPRARG : 
sire? 


Is the Queen angry, 
It was only a jest. 


BACON: She has graciously granted 
you an audience. 


(THNY HURRY IN. 
SHAKESPEARY KNEELS 
BEFORE THE QUEEN) 


(8 on 3) 
with T/C 
on monitor 
IN STUDIO: 


TAN: Shakespeare. The other 
one must be Francis Bacon. 


ZOOM IN to screen 


On 
9, TELECING 4 (TK-29) SHAKESPEARE: Oh, oh, Your 


Majesty. 


QUEEN ELIZABETH: Master Shakespeare 
you are aware of the concern that 
your character of Falstaff has 
caused to Sir John Oldcastle? 


BacON: It is so obviously he. 


SHAKESPHARH: br - yes - well - er 
I can explain, your Majesty. 


BLIZABETH: You admit it, then? 
SHAKBESFARE: Yes, your Majesty. 


ELIZABSTH: Good. Think no more 
of it. Wwe found it very amusing. 
Tell me, have you plans for 
writing another play on him? 


SHLKUSPEARZ: No. No, I haven't, 
your Majesty. 


HLIZABETH: That's a pity. But 
it doesn't matter. We have an 
idea that may be of service. 

You will write a play of Falstaff 
in love - there! does that not 
fire your imagination? 


A happy idea, your 


ELIZABETH: Then away with you, 
Will, and take up your pen. 


(THEY “WXIT, BACON L., 
SHAKBSPLARE R. OAM. 
PANS L. TO TAKE IN 
2/8 BACON/SHAKUSPEARE 

N FRONT OF DRAPE) 


(3 next - 4/S) 


Son 
(gon T/C) 
BACON: I too have an idea that 


you may wish to use. The history~ 
of Hamlet, Prince of Denmark. 


SHAKESPHARE: I'm afraid not, sire. 


BACON: 
then? 


Do you know the story, 


SHAKUSPHARE: IT assure you, my 
lord, it would not quite be in 
my style, 


BaCON: 


Oh, very well then .... 


(SHAKESPEARE CROSSES 


CAMs i, LOR. AND 
BXETS ) 
BACON: Scribbler? 


(CAM, HOLDS ON BACON) 


STANDBY TK-29 


(Telecine next) 


INT 


a5 oe EAD Sie 


(THE SCREEN FADES 
AND STARTS TO FLASH 
AND HUM. ) 


TAN: Did you find out what 
you wanted to know? 


BARBARA: Nothing. I just 


wanted to see Hlizabeth's Court. 


IAN: Old Bacon looked a bit 
mis ‘erable. 


5 AUC) es 


ee el ieee 
(10 on 3) 


(THERE IS A SUDDEN 
ROAR OF SOUND FRO? 
THE LOUDSPEAKER. 


BARBARA, IAN, AND 
DOCTOR WHO WHEEL 
ROUND TO STARE AT 
THE SCREEN) 


ANNOUNCER: (OVER) ‘This is the BBC. 
ur next — programme is due to start 
in just under one minute. 


RUN _TK~29 BARBARA: Vicki, what year have you 


to come up got on that? 
on monitor 


(VICKI GLANCES AT 
THE DIALS) 


VICKI: 1965. 


TAN: You're picking up a Television 
Programe. 


VICKI: Sshh! I want to watch, 


(THEY ALL TURN 
TO LOOK AT THE 
SCRUEN 


(T/o take 45") IT SHOWS THE INTERIOR 
OF A TuLHVISON STUDIO.) 


ON 4 TELEC ING 
wait for 2%, kids = 
ANNOQUINCER: Yes -here it is -/- its 


Top of the Pops! 


AMNOUNCER: And here singing their 
Tatest \unber One Hit - (wait for 
ZOOM IN on Monitorit, kids - the Fabulous Beatles 
10a. TELECINE 5 (TK-29) VICKI: it's the Beatles! ee 2 
The Beatles singing 
'A Ticket to hide’ 


(3 next - Tight 
Shot monitor) .it.j 


10a. 


agus 


mild bron 


aye 


(10a on 1/6) 


Song continues 
for ui 


END TELaCINE 


(TK-29 may need to run on) 


oho eet 
TIGHT SHOT 
MONT TOR 


FAST ZOOM OUT, 
letting in IAN 
BARBARA/DOC TOR/ 
VICKI 


2B 


5. InN 


eb shoue 


ce nee Dns Se AER i ANN cn enter carcass 


TARDIS. 


7, 


(IAN, BARBARA, AND 
DOCTOR WHO LOOX 
AT ONE ANOTHER) 


IAN: Don't tell me you've heard of 


THEM ee / 


TIGHT 3/75 BARBIRA/ 


IAN /VICKI 


Sy ee 
~~" O/p LAN/BANRBARA 


STANDBY TK~29 


8 
Aiea 


les 
3/75 LAN 


VICKI 


ZOOM OUT to let 
DOCTOR in R. 


RUN TK-29 


Let them all out 


(Telecine 6 
next) 


VICKI: Of course I have - I've 
been to their menorial theatre at 


Liverpool. / 


(A HIGH-PITCHED 
BLECTRONIC BLEBP 
SOUNDS FROM THE 
CONTROLS OF THE 
TARDIS. DOCTOR WHO 
HURRIES TO THB 
CONTROLS) 


BARBARA: What did you think of then, 
Vickie 7 


VICKI: All right - I didn't realise 
they played classical music, / 


BARBARA: Classical Music. 


IiN: Styles change, Barbara - styles 
change, 


DOCTOR: Turn that thing off, child - 
we're landing. 


(IAW aND BARBARA FOLLOW 
DOCTOR WEO TO THE CON- 
TROLS. Wi SEE VICK 
TURN A SWITCH AND MOVE 
TO JOIN THR) 


eS ale Ss 


ees 


(lesen 35) 


ZOOM IN on T.-S.V. 
as VICKI leaves 
frame 


(THERE IS A 
CLOSU-UP OF 
THE T.-S.V. 


THE SCRuEN IS 
FLASHING « 
REGULAR PATTERN.) . 


Meo 25 
12a. TELECINS 6 (TK-29) Dur: 15" Pe 2 ce 
A fossilized arm 
sticks up from 
the desert. 


{ 
TARDIS materialises | 
fed, h. of fossil, 
light flashing. | 


END TELECINE | 


Ese 620.8 
LOW iS DOCTOR 7 
looking into 6. INT. TARDIN 
Cam. 


(DOCTOR WHO IS 
LOOKING INTO 
CLMERA LENS aS 
IF IT Wake a 
Metin. THEN Hs 
SWITCHES JUST 
BULOW CaM. ) 


PULL UP as DOCTOR 
turns, letting in 


DOCTOR WHO: iuverything's 
VICKI/IAN/BARBARA 


perfectiy all right. Oxygen high soe 
Gravity a little greater then 
Harth sso 


(DOORS OPEN) 


Vv 
Pa one REC OR DL NG BREAK ALO ne 


Set Tardis :; Strike doors and door flat 


A A RL A EE IE EL 


ee ie 


SC -13- 


i Ss enn Rens ee rem en 
V. HIGH & : 7 
BaRBARA/DOCTOR/ —L+—LNE» _TARDIS. par. 
TAN/VICKI BARBARA: It's very hot here. 
say (DOCTOR WHO 
STANDBY K-29 LOOKS UP AT 


THE SKY) 


DOCTOR WHO: And small wonder 
ons LOG Bu that. 


(THEY ALL LOOK 
UP SHIELDING 
THEIR EYES AS 


Le aod a eee DO SO) M.Q.5 15" 
PHOTO CAPTION: sizzle 
theme 


Two fiery twin suns i 
burn in the sky. 


END PHOTO CAPTION 


SP CREED eee ne Pee RS ee = LOOM £277 


a/b 8, EXT. DESERT. DAY. 
i 
i 

(PRINCIPALS 


LOOK AWAY 
FROM THE SUNS, 
SQUINTING) | 


DOCTOR WHO: Mm = two suns. . 
Moving very quickly, too. | 
I imagine days and nights are 
very short here. { 
RUN TK-29 


VICKI: Doctor, con we explore? 
' 


BARBARA: Doesn't look like ! 
there's much here. (STARING 


17. QELECINE 7 (Dur: ie ee, 


Limitless desert. 
Establish. { 
Pan ch. “GO? Ens 
BARBARA speaks, her 
voice over: 


(1 next = a/b) 


Pat ae 
(17 on /C) 


BARBARA: Just miles and miles of 


Sand. 
END TELECINE 
v 
eo 28 a pi eee Se eee 
a/b 92 EXT. DESERT. DAY. 


VICKI: But you don't know for sure, 
T tiean, just over that sand dune 
there may be a city, or a space 
station, or anything! 


TRACK BACK, 
holding them 


DOCTOR: The child's like me - 
always wants to know what's at the 
other side of the hill... 


VICKI: (VERY FIRM) And I'm going . 
to find out, toot 


(VICKI STARTS TO 
MOVE OFF) 


BARBARA: Vicki! Come back.... 


DOCTOR: Chesterton - go with her... 
here - as this Tardis- see you don't 
get 1 finder, 

(ran 3 A LITTLE 

RELUCTANT, BUT 

HE NODS} TARE 

THE COMPASS aAllD 

GOES ) 
IAN: All right (SHOUTS) I'm coning, 
Vicki. But we're only going to look 
over the ridge! 
BARBARA: Come on! 


Tal ae c min Hang on éuetipterias Colum- 
06: By es = of course - bus! 


= ont 
(IAN MOVES OUT OF 
SHOT. 


BARBARA, AS HE GOES, 
SAYS) 


(Telecine 8 next) 


ae A 


20. 


(18 on 1) aS 


RUN TK-29 
BARBARA: I'll stay with the 
Doctor. 


TAN: (OVER) All right - we 
won't be long eco 
TSLECINS 8 (K-29) Dur: Sy" J 


VICKI running up a 


(Sound to be 
‘ rec. during 


sanddune. IAN \ 
following. He catches ‘ the day) 
her up. 


END THLECTNE 


MIX TO 

Niels: BOO 
LOW L.2/5 i : 
VIGKI/IAN 10. EXT. DESERT. DAY. 


(NEW ANGLE. 


THERE IS A DARK 
IRREGULAR STAIN 
ON THE SAND. IT 
GLISTENS WETLY) 


VICKI: (OFF. OVER) Ian oe. 
over here... come and look 
at this. 


(VICKI MOVES 
INTO SHOT AND 
KNEELS BESIDE 
THE STAIN. 

SHE REACHES OUT 
A CAUTIOUS HAND 
AND TOUCHES IT. 
WITHDRAWS HER 
HAND QUICKLY 
WITH A GRIMACE 
OF DISTASTE) 


Ughhhh. 


(5 next - Loose 2/5 
DOC TOR/BARBARA) 


pic 


(20 on 1) 


eis A 24 
DL D 


DOC TOR/BARBARA 


(Recording Pause next) 


cA a 


IAN; You know this thing of 


the Doctor's? It works. 


VICKI: Never mind that. Look 
at this. 


IAN: What is it? 
VICKI: Look! 


(IZN PUTS OUT A 
HAND TO TOUCH 
IT, AND SMELLS 
17.) 


TAN: At least it's not an 
acid pool, 


VICKI: That makes a change, 
Look ... there's more of it over 
there... and beyoud that 1... 
There sm sort: of treads... 


TAN: It's probably blood. 
VICKI: Let's see where it leads. 


(THEY MOV AWAY) 
M.Q.6 12” 
Mire beast 


| 


a Se eee lo ee ay 


10a. EXD. DESHRT. Day. 


ishing r 


(BARBARA AND DOCTOR 
WHO HAVE LAID oUt 
SHEETS OR BLANKETS 
IN THE SAND. 


BARBARA LIES DOWN, 
BASKING IN THE SUN) 


BaRBARA: Mmm - it's warm. 
I suppose with two suns I'll ! 
get brown twice as quickly. \ 


4 


DOCTOR WHO: Yes ... or sunstroke... 


| 


“M 


ma nOy = 


epi ae 
(21 on 5) 


BARBARA: I don't know, Doctor -- 
why is it that you always look 

at the dangerous side of a 
situation - even sun-bathing? 


DOCTOR: Do I? Yes, I suppose 


BARBARA: You've been travelling 
around ; too long, that's 
the vruth of it. 


DOCTOR: Oh, I think I'm the 
best judge of that. 


BaRBaRA: Just how many years have 
you been time-travelling, Doctor? 
Before we met you in that London 
junk-yard? 


DOCTOR: How can anyone measure 
time when we are constantly 
breaking its rules? 


~ could tell you 
BARBARA: Well, I know/now long 
we've been with you.... 


DOCTOR: Do you, Barbara? In 
arth years? 


BARBARA: EY 22. VESs..56. Lv MUST 
bee Weld Va CLene 


DOCTOR: lxactly, exactly. 


BARBARA: You haven't got any 
sun-tan lotion in the ship, have 
you, Doctor? 


DOCTOR: kr - no. 


BARBARA: I never took a holiday 
without it at home... 


DOCTOR: Home? Do you mean 
London? 


(Recording Pause next) 
eur 2 


(21 on 5) 


Reo OR, DE 


a Aes 


BARBARA: Yes, I remember once 
‘taking a holiday in Cornwall. 

It was meant to be a rest. In 
fact, we never got to Cornwell. 
Our car broke down outside ixeter 
and we were taken in tow by a 
circus lorry bound for Fishguard. 
Before we knew where we were, we 
landed up in Ireland with a troup 
of performing seals. 


DOCTOR: Sounds a fishy story to 
me! Does it seem a long time ago? 


BARBARA: Yes, it does - years 
and years, and years.... 


DOCTOR: Yes ... Perhaps 1% is 
about time I tried to repair the 
Tardis - and take you home coe 


(THE DOCTOR HUMS 
TO HIMSHLF 
"HOMES, SWEET HOME", 


THERS IS Td SOUND 
OF !A HIGH-PITCHED 
ELECTRONIC wHINi) 


BARBARA: What's that awful noise? 


DOCTOR WHO: Awful noise? Not a 
nice thing to say about my singing! 


BARBARa: No, not that awful noise... 
the other one...listen. 


DOCTOR WhO 3 Oh. Hm. Yes, yes. 
pounds like the Time- Space’ 
Visualizer 

Barbara, my dear... would you 


switch it off. Mm? Thank you. 


(BARBARA CROSSE 
TO THE TARDIS AND 
GOS INSIDE. 


THs DOCTOR HUMS AGAIN) 
Awful noise, indeed! Huh! I 


could charm nightingales out of 
the trees, 


Pes. Urs se (for Barbara) 
ee ee 


ia 


ele 


~ 19 - 


A {BOOM EL/ 


Wien J AR DES AY. 


(BARBARA CROSSES 
TO THE TIMH-SPack 
VISUsALIZaR. 


THE SChuiN IS GIVING 
A SERIES OF FLASHES. 


PROM TH LOUD-SPHAK ER 
COMES a RATTLE OF 
STATIC, I CLEARS) 


DALEK: (PRE-REC.) The Supreme 
Dalek is ready to receive your 
report. 


(MORE i} ATL. 


THY SCREEN CLEARS 
TO SHOW THE DALEK 
CONTROL ROOM. ) 


Se A a A A 


ALEK CONTROL ROOM 


Showin 1 scanne Seas 
a= mex BARBARA: Doctor! ... Doctor, 


Come quickly!!! 
DALEK; (REC.) The report is ready. 


(THE DOCTOR HUSTLES 


IN) 
DOCTOR WH What is it, what 
Gena mn Can't I relax for 
even oe. 


(HE STOPS SHORT) 


enone 
WiDiZ SHOT 


DALEKS ALL 12, INT. DsLEK CONTROL. DAY. 


— . 


(3 next 
aS Vs oe eee 


wes 


SMC 5 


(23 on 2) 
Wide shot 
Daleks gll 


(SOUND PRE- DALEK SUPAEME: Give your report. 
RE 


DALEK: Our tine machine has 
been completed. 


DALEK SUPKEME: The operation 
will proceed at once. The 
movenent scanners have 

located the eneny time machine 
Tardis. 


(THE SUPREME 
DALEK INDICATES 
THE »CiZEN) 


DALEKS: ‘Tardis, Tardis,Tardis.... 


Oe a 
ome Ve mm f FR 
BARBARA/DOC TOR 13. INT. TArDIS. DAY. 


(WE SEE THE 


2 DALEK: SCENE 
Dalek Control CONTINUE ON 
on screen THE SCRKEEN) 


BARBALAS Doctor ... He said 
the Tardis. And look ..e. on 
their screen... that's us !! 


DOCTOR: Even more important 
~es he referred to the Tardis 
as the enemy tine machine ... 


CF ee 7 ; / BOOM C27 
Mo ADLER ATER TROT, 
SUPREME 14 * INT e D:! LuK CONTROL . DAY e 
(4 next - =e On 


LS DALEKS ) 


26. 


27. 


28. 


29. 


30. 


(25 on 2) 


FAST ZOOM OUT 


CAPTION: Empty set 


S oily STANDBY TMK-29 


(Telecine 9 next) 


DALEK SOUND 
PRE—ROC 
DsLEK SUPREME: «at present, it 
ies in the sagaro Desert of 
the Planet Aridius. 


DALek: We await command. 


DiLEK SUPREME: The Doctor and 
the three humans delayed our 
conquest of Harth. 


DALEK: Daleks cannot be defeated. 
DaLEK: To defy Daleks is death. 


DaLEK: They will pay for their 


DALHKS: <Anihilate! Anihilate! 
anihilate! 


DALEK SUPRUME: The assassination 
Broup will embark at orce in our 
time machine. They will pursue 

the humans through all eternity. 
They must be destroyed. ; 
ixterminate them. . moe te 
Exterminate. Exterminate. 
uxterminate. 


| 

a eee Race Fs 
Sow eae | 
2 ?D (DALEKS FILE TO 
SIDD SHOT of i oe ae a | 
DALEKS entering al decor aes Arata 
Shes: THE DOORS CLOSE) | 
4B 35 Pee oe Ee et oy oe eee ER | 
a/b is 
MIX TO | 
5 seas eee Pe eR rene cae j 


_INT. TARDIS, Day. 


(DOCTOR WIO MOVES 
TO TURN OFF THs 
<8 Ce) 


= Bho 


(30 on 3) 


DOCTOR WHO: This machine of mine. 
only picks up things that have 
happened in the past ...- 


BARBARs: That means the Daleks 
are already on their way here... 


DOCTOR: Or worse ... are here 
Tready... and you heard their 
orders, We are to be exterminated! 


BaRBakA: Can we get away from 
them? 
RUN _TK-29 


DOCTOR: Yes, yes, yes, I think 
so - but we must find Vhesterton, 
and the child ... and we may have 
very little time! 


(THLY HURRY Tow.ARDS 
THE DOOR) 


31. THLECINE 9 { TK~29 ) Dum Aw / 
TAN & VICKI clamber 
down the sanddunes 
towards the cam, 


SND TELECING 


Fs a ee a ere ii ee 
WIDs SHOT oF 


R. side of desert,—o>—EaE. DESERT. DAY. 


iO ® (VICKI FALLS 
2 70 BY DOWN, LAUGHING, 
IN Ty 3.ND) 


Let IAN/VICKI 
sla VICKI: The trail just ends.... 


I.iN: Yes - end we've come a 
Tong way from the Tardis... 


If you look at the sun through your 
VICKI: /you've cot twenty fingers “ han¢ 
instead of ten. 

I suppose we should start back, 
Ian. The others'll only worry 
about us. 


TAN: Yes. 
TEE HEnREY RTS geES 100% very 
THD SAND) ¥ 
(3 next - Low 
Wide LS BARBARA) 
ra Pe 


SMC 
= oS & 
(32 on 1) 


VICKI: It's the same over 
here ... It's very hard ... 


(THE LIGHT STARTS 
TO FADE QUITE 
OLVIVUSLY. 


VICKI: It's getting dark ... 


IAN: Yes ~ it's the speed of 
those suns, just like the 
doctor said ... 


VICKI: We really had better go 
back. 


IAN There's something here. 


A fossil or something. 


(IAN KNEMLS AND 
CLEARS A BIGGEK 
PATCH. 


' INDEED THERE IS 
A LIGHT 
EMAWATING, PROM 


JUS? A GLNTLE GLOW 


IAN STARTS TO RISE 
AND CATCHES HIS HAND 
IN TH HANDLE AND 
ATBRACTS VICKI'S 
ATTENTION TO If.) 


(3 next - Low 
Wide LS BARBARA) 


(Semon) 


(3 next - LOW WIDE 
LS BARBARA) 


- 23a - 


TaN: It's a handle. 
VICKT: | the ring in the tied? 


IlaN: What do you mean? The 
ring in the field? 


VICKT: It was when I was young. 
Near where I lived there was a 
field with a big castle in it. 

A great, huge castle it was, and 
in the middle of the field there 
was this ring. And we always 

used to say that if we pulled that 
ring the drawbridge of the castle 
would come down, but we never did 
peony singe 


TAN: Vicki, there are no 
drawbridges round here. 


VICKI: Well, something's going to 
happen if we pull that thing. 


IAN: well, do you want me to 
pull it or not? 


VICKI: <All right, go on. 
fry turning it. 


(IAN PULLS THE 
HANDLE. 
NOTHING HAPPENS. ) 


IAN: There you are. No drawbridges. 


(THEY START TO 
WALK AWAY WHEN 
THEY HAR THE 
TRAP DOOR OPLN 


VICKI SHRIBKS. 
THEY PuER DOWN) 


VICKI: Steps. 


- 234 = 


= Oe Ge 
(  ‘en) 


(IAN PULLS THE 
HaNDGLE., IT SOMsS 
aWaY IN HIS HAND. 
NOTHING HAPPENS. 


THEY START TO MOVE 
AWAY, TRY GO Back 
TO THe HOLu. IAN 
THROWS «a STONE DOWN 
If, WE HeaR IT 
BOUNCE Away. 

TAN PUTS HIS HaND 
DOWN: FINDS SOME 


SLIMZ) 
M059  L2% 
anger 
IAN: Look here! . * Figine 66 


mire beast 


(VICKI STARTS 70 
CLIMB DOWN AND | 
FINDS THs STUPS. 
THEN SLIPS) | 


IAN: That smeil again! 
VICKT: It must lead somewher 
IsN: Spooky, isn't it? 


VICKI: VJome on. 


(THEY START TO WALK 
DOWN ) 


ws 
lies ee ee 


ont eas 17. EXT, DESERT. NIGHT. 
AUS alton a le ee ne on 


33. 


Tan! 
Nothing. 
Let DOCTOR in L. 
(N.B. shoot off DOCTOR: This wretched wind is 


Police Box) wiping out their tracks. 
Tt 2387 Cold Too. 


(THs WIND BUILDING 
UP) 


(2 next - Low _ 
wide 2/S VICKI/I:N) 


oe 


(33 on 3) 


BARBARA: Let's get back to 
the ship. 


DOCTOR: No, no, no... this way... 


BARBARA: It was this way ... 
I rcemember... 


DOCTOR: You are wrong, my dear.. 

.«e 1 have the directional 
instincts of a homing pigeon... 
Now come along, follow me. 


MS LON LOU 

Mire building 

to high wind 
! 


he Ces [SOON 327 
LOW WIDE 278 “1g. _IN! _INT, TUNNEL. NIGHT. 


VICKI/IAN 
(VICKI AND IAN AT 
THE MOUTH OF THE 
/3 T0 C6 / TUNNEL. THEY 
START TO ENTER. 
WO SEE A TENTACLE 
WHIP OUT BEHIND 
TEM AND CLOSE 
THE TRAP. 
VICKI FALLS AS 
SHE TURNS) 
CUM SET. sy ee ROR he Re ee le eee RP a 
LS beft of desert PUERCO ROBES ee 
Lon Wiggles a aoe /18a, UXT, DESERT, NIGHT. 


ae hi f 
HOLD them to CU and 
let them out R. 

SyAg 


(ERE Ae RN OO 
Noisy picture 
(sandstorm effect) 


364 3.8 Dea cane ee 


Eee. iis, one ae enna mem en a Om te oes 
TARDIS 9 ° EXT ° _ DES uD ° NI GHD ° 


DOC TOR/ BARBARA . 
(THE DOCTOR AND 
BARBARA CROUCHED 


5/1 IX THE SAND COVERING 
La See THEIR MOUTHS «ND 
a/b GESTURING TO WACH 
OTHER) 
1.70 B RECORDING SREAE (to coves Go. & 


Barbara and 
strike Tardis) 


NR RR aE NR ET LL RN Re 


a RS de 


ees 


STANDBY 1K-29 


37. 1B 50 _ (B50 E27 


HIGH SHOT of | 
L.H. DESERT 


DOC TOR/BARBARA 


emerging 
RUN_2K-29 


38. BELECINS 10 (TK-29) Dur: 13"_ 


Fossils in the 
desert 


“ND TELECINE 


39, 1. 3. 50 
a, 


STANDBY TK-29,. 


RUN TK-29 
? 


(Telecine 11 next) 


20. 


EXT. DeSERT. DAY. 


(OPENS FAIRLY 
DARK. GROWS 
QUICKLY TO FULL 
LIGHT. 


DOCTOR WHO RISES 
FROM THE SAND AND 
BENDS TO HiLP 
BARBARA) 


BARBsaRA: Doctor ... it's all 
changed. The whole landscape's 
CRERESY. M.Q.11 19" 


Cool beat 


ee te RN ame tence see comms! 


BOOM A37 


(BARA: Pardi gs... er 


no sign of the/ it's gone.,.v 


EXT, DESERD. Day. 


DOCTOR: The sandstorm must 
heve buried it. 


BARBARA: But where ... one 
stretch of sand looks exactly 
like another. 


DOCTOR: We'd better continue the 
search. It's going to be very 
hot again soon. and we have no 
shade or water. 


(THY MOVE OFF) 
DOCTOR: Get down... 


BARBARA: What is it? 


ES) 


Caer 


(39 on 1) 
DOCTOR: There... straight ahead. 
WHIP PAN R. 
40, QTELECINE 11 (TK-29) Dur:55" ea ; / 


The sand is banked up. 
it starts to quake, 
falls away, and a 
DALEK pushes his way 
out and advances to 
cam. 


S/I_ SLIDE: Next spisode 
TH DEATH OF TIME 
END THLECINE 


Ae eS Se i eee 


es en ee a em ra NN Am mR clam 
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